Expressing One's Femininity

The goal of this project is to explore how womenswear can be designed in a way that expresses femininity, delicacy, and elegance, This involves creating
garments that are flattering to the female form, emphasizing the curves and silhouette of the body. Additionally, the materials used should be soft and
lightweight, while the colours and patterns should be subtle and sophisticated. The delicacy of women's wear in the 1800s was characterized by light, airy
fabrics, intricate embroidery, and intricate details. Women favoured light, flowing gowns that were often adorned with lace and fine fabrics.

Focusing on significant historical eras including the Victorian era, the 1920s, and the 1960s, this study examines how femininity has altered since the 1800s
in the fashion business.

Women were supposed to dress modestly during this time since femininity was equated with purity, domesticity, and modesty. Ladies wore long, flowing gowns
with high necklines. During this time, the restricting character of women's clothes reflected cultural expectations of women as obedient and dutiful housewives.

The traditional ideas of femininity began to embrace a more carefree and independent lifestyle in the 1920s. With lower hemlines, dropped waistlines, and
more straightforward designs, clothing styles become looser and less constricting.

Fashion today is more inclusive and diverse than it previously was, reflecting the evolving ideas about what femininity should be like.

My research is based on the transition of femininity since the 1800s and how that has impacted how delicate womenswear is today. Since silk cloth has a
substantial historical association with womenswear, that will be my project's primary area of concentration. My plan u{s to revive some of the fabrics and
styles from that time period while upgrading them for today's society and giving them a mix-and-match feel that will demonstrate that the femininity of the
past has not yet been lost in today’s soclety.

Throughout this project, I'll be experimenting with a variety of shapes, colours, and prints that were popular at the time, as well as how | might be able to
modernise them for today. Popular prints of the time included floral, geometric, and scenic designs with lots of bold, bright colours. Paisley, toile de Jouy,
and chintz were a few of the most widely used textile prints throughout the 1800s.

Silk fabric is a delicate fabric that is often used to create feminine, sophisticated clothing. It has a luxurious feel and is soft to the touch, making it a great
choice for womenswear. The fabric also has a slight sheen, which adds a subtle sophistication to any look. Silk fabric also drapes nicely, adding a delicate,
graceful look. It is a popular choice for eveningwear and formal occasions, and can be used to create a classic, timeless look. | want to mix the sensual,
delicate, and powerful characteristics of femininity, so | want to use colours that convey these qualities. Pink is generally associated with femininity,
sensuality, and romance. Teal has peaceful, creative, and serene connotations. Red is an intense hue that is linked to passion and bravery.
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Saab's inspiration is simple:
“I believe that every woman has her own characte
that should be highlighted
in the dress she wears.
I never look at what a woman is wearing
in general; I always look at her as a whole.

l"”d;m)llﬂllzv-uul sriced erse oo rilitle. rreaty . mraniloced, o
T e ”'dfdfnr)h- Lrveerer priss
Bhor oppil of thor NG el rg. et reed Lo srienil o8 FERES AR

Al LR fewife S 1r e e ey srieile, fomrtoed frovars LN

.




f:
{
;

7 ietstslislial piaten
N e S A et

l,’

L]

L

)

\

ol

'

WYY
/ i 4
\ ¥

"" !

l

G &

A A A A A
AVAY

i

\

ALININTIIWNGA S.ANORNISH 2 o XH OS5 NYVLITIS VAINYS



(}‘{% f‘

-

£




ALININIWEHA S.ANO DONISH2A A XH LOSS NYLITNIS VAIWYS



ALININIWEHA SANO DONISEH 21 d XE tOSS NYLINS VAIWYS






MININITY

pha 7Y

(ONI

EXPRESING

SS(’)

SULLTAN

\
\

SAMLIY




»
.
u.
L
&
a2

Yo ek

(L

A -




gJLUUK 1

EXTERNAL

(T \1//&7‘(

nterfacing

INTERNAL

DESIGN SPECIFICATION

F )

S ( PR : S LN

= Co0s A
x J PO ARER HEW)

FASRIC STRETDWY ERSEY
COLR - RED
PANTONE NMEER - 5500010

STYLE NUMBIR s COLOUR SUMLIER DUSCRIPTION
ocart s : z
SMEFAMLD Wl AR g STt L o be! L ol s —— 0N L
1301 It » PR
LA TRUTY wh Be seww et Jrowners aofl have =0 srew pocke
oot

Jachet

red

peach
‘Woven [ pobyeiter Lnen
BRI Whole achet X
Fusing IS ng X
- — e tan - [P
,e —_— e~ - -
- — - " "

V00K ?

EXTERNAL

INTERNAL

DESIGN SPECIFICATION

FABRC . COTTIN
COLaE P
PANTONE NUNEER - 3545194

FASRE  SLX
(L3R - RED
PANTONE NUNEER - 3701153

STYLE NUMBER STYLE NAME

- s b e s 84 e e
- - . - - -
e — V- - -

Garment
Colow

Fabne

Uning
Funing

Maw dress
Red
Sk

Whole garment

bodice

DESCRIPTION

et L s e

LA mIvNTAC It SNLE 0 @EY MTP 1 O AR TR 1D 0N

' A d brg




‘,,‘\'ﬁw."‘-“"l \

INTERNAL DESIGN SPECIFICATION

Llaatateg saiviand

ALK
FADRC - SAX SATA
DAGR TEN

SANTONE NVRER | mages

b gither

-] =

, . [ FRERC . SLX LNEN
COL00 - PLACH

. N -~y e SR
‘ - bl PRNTONE MAEER SR WY ok
_J .

Timt atthers

. o
/ v.ﬁl,w?’\" W\

W0
' »4_,‘;\;\‘,\. v

STYLE NUMBER STYLE NAME UK SIZE

OUTHT 3

TS Poplum bodice

(ST Peach

\ | Fabric RETTEES

(LT On the bodice
[LIEL ST On the bodice

Tosl v e e Lo00

Poact raw v an 00

ot Peplem Podire T Peach

SUPPLIER

Sreffieid Motiom

Limverndy

LA Double gathered skirt

Colour BRECTY

Fabric B

(ELIE Only on long skirt

Interfacing BB

00 /150 10

R/ B0« e

Pegham top with bodice
dovts Bodice mil be funed
ond heed. Cathen ot the
bottore with ooy Aaing.

INTERNAL

tuck Ining hem
into goment hem &
ww hem in ploce

DESIGN SPECIFICATION

FREREC  COTTON FOLYESTER
COLONR : TEAL
PANTOME NUNEER - 2206704

FRERE SEX
COLOGE:: BAZY ANX
' PANTONE NANEER . 2628340

FIERC SIX
COLOWR R0
PANTONE NAEER 9001130

STYLE NUMBER STYLE NAME

Iarty meth smicding
1504 Bundaned anst 1ip
LR

carton J podyester
Sod oe

Fatnyg avd colier

- ——— - — O—— ——
3 3

—— - .~ - — -

—— . ——— — . ot b

- L. - -

e e e g R
T O il b T e 4 AT B B

Ve (. wmped b @ jus's # pom be 1y

Smockng part only




L T

« : o TR
A B WIS L
X Amf > lﬁﬂ”’.ﬂ&‘ﬂ‘rl‘”‘

—

7

LOSS AVAANT 12l / NOLSY 1AL NYLITS VAIWY'S












llllll

{f&ilﬂ Ak A A A
il "h.‘.!‘\l\l\ ..””"‘"\ﬂ“‘ﬁul’,[’,
S e R VPIQ‘}","H'""]l

Mgt 1A *4?@0““1
Jeae RIARAARIR TN W?M 11
nmw\mm '













REALIFrom Hide
LEATHER ::

ackPaclk:

STAY IThe Art of Crafting
DIFFERENT Cattle leather Bagrs




RENL)From Hide
LIEATHER]'®
BackPack:

pm;;::: Gatte teather Bag Cattle hide leather is a type of leather that is made from the skin of cows. It is one

ofthe most wide[y used types of leather due to its durabi[ity, strength, and versati[ity.

The process of making cattle hide leather involves removing the hair and ﬂesh ﬁ'om

e = _,TZ< the cowhide, tanning the skin to make it more durable, and then finishing it with
S =\ various treatments to give it a desired look and feel.

he use of catt[e hide for leather dates back to ancient times, with evidence of cowhide

aurab[e and resistant to wear and tear, making it an excellent choice for products

that will be used frequently. 1t also has a natural beauty and texture that improves
with age and use, giving it a unique character and charm. Additionally, cattle hide

leather is easy to care for and can be cleaned with a damp cloth or mild soap and water.
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Strength

{ How rugged itis)

Stretchability

| How Flexible it is)

Weight

{ How heavy it feelson
the body )

Insulation

(The ability to Keep
warm

Softness

{ Whether it feels
smooth or not )
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Types of Cattle Hide Leather

There are several different types of cattle hide leather, each with its own unique
characteristics and uses. Full-grain leather is the highest quality and most durable,
while top-grain leather is slightly less durable but more affordable.

Split-grain leather is made from the lower layers of the cowhide and is less durable
than full-grain or top-grain leather. Finally, bonded leather is made from scraps of

cowhide that have been bonded together with glue and is the least durable of all the types

of cattle hide leather.
!
CURING
COWHIDE
SIDE CULATTA DOUBLE SHOULDER

COWHIDE
LEATHER

DOUBLE HORSEFRONT STRIP SHELLS

Cowhide leather is also a popular
material for handbags and purses. With
their natural texture, unique patterns, and
great patina potential, handbags and purses
made from high-quality cowhide leather look
swanky,, get better with use & can last a lifetime

COWHIDE TO LEATHER

> g > g

Nubuck Leather

RE-WETTING REMOVING DE-FLESHING
HAIR

Nubuck Leather

Full-grain Leather
-___/

Top-grain Leather

PRESSING DRYING TANNING

Suede Leather
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Cattle hide leather has been used for centuries to create various products,
; \//\x including bags. However, most bags made from cattle hide leather are designed B8
/{} Qt(h a specific gender in mind. This is where ;the idea of making gender-neutral (e

{
!

l /bags from cattle hide leather comes in. g
L Gem{er-neutral bags are becoming increasingly popular as pﬁ)pl___e seek to break
free from traditional gender roles and express themselves freely. These bags are
i not only stylish but also pract_wa\(\: makmg ',Fhem Pgrj&gtfgrey_cryday use.
= While the production of cattle hide leather does have some environmental impact,
/ --“,:’,; o T . . . » . .
e I it is generally considered to be less damaging than the production of synthetic materials
Yy 7 >4 like plastic. Many leather manufacturers are also taking steps to reduce their environmental =

impact by using eco-friendly tanning processes and sourcing hides from sustainable farms.

| \' ~* Environmental ]mpact Of Cattle Hide Leather
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Design Considerations

|| Well foryears to come.
s > ‘ l
Gender-neutral bags should be spacious enough to carry all your essentials -

while still being compact and easy to carry.
Another consideration is the colour and finish of the leather. Gender-neutral

bags should have a neutral colour palette that can complement any outfit. Additionally,

the finish should be matte or semi-glossy to give the bag a timeless and sophisticated look.

ad

The bag should be well-made with attention to detail and precision. ¥

This means using high-quality leather and hardware and ensuring tkds

v
-

the stitching is strong and even.
Additionally, the bag should be designed to last for years, with reinforced
handles and a sturdy base. A well-crafted gender-neutral bag will not only
look good but also stand the test of time.

with neon touch Craﬁsmanship

hether you're looking for a h'ag Jor work, travel,
4 oreveryday use, a gender-neutral bag made from cattle hide
leather is a versatile and timeless choice that will serve you
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TANNING PROCESS

The tanning process is one of the most crucial steps in making a cattle hide leather bag.
There are several methods of tanning, including vegetable tanning, chrome tanning, and synthetic tanning.
After the hides are tanned, they are dried and stretched to ensure that they are flat and even.

They are then cut info sections and prepared for stitching.

vegetable tanning tans the hide using the natural tannins present in plants like oak and mimosa.
Even while it takes longer and involves more skill and knowledge, the procedure results in leather that

has a more natural appearance and feel and is longer-lasting and more environmentally friendly.

Due to its capacity to create a robust, resilient leather with a natural appearance, vegetable tanning is

frequently regarded as the ideal tanning procedure for creating leather bags. Because it uses naturally occurring

plant tannins rather than artificial chemicals, vegetable-tanned leather has a reputation for being more

environmentally friendly than other tanning processes. Vegetable-tanned leather also has the ability to age gracefully
and acquire a patina over time, which can give a leather bag personality and distinction. Vegetable tanning may therefore
be a fantastic option to take into consideration if you're looking for a tanning method to create leather purses.

‘ f:.
casTrELLO"
D
Curi Rewetting Dehairing Defleshing Vegetable Tanning
s'ehyr?ra:e and preserve bringing moisture back into remave haif anc expose remove flesh of Full-grain Leather
raw-hide with salts hide i and fat layers

Vegetable tanning process has remained
unchanged for several centuries. It uses
natural tree tannins 1o converl raw hide into
full grain leather

The complete process typically takes 20-40

days‘ High skill levels are needed to control

—D ] —D =S -0 < the process
Pre Tanni Vegetable Tanning Drying Grading and sorting
with natyral tannins with natural tannins remove moisture and sort based on g:a-'n

flatten leather qualxzy. thickness, size,
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GENDER NEUTRAL HAND DRAWN COLOURED LEATHER BAGS





